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FADE | N:
EXT. BENBOW HI GH SCHOOL - FRONT LAWN - DAY (1985)

G aduation Day in a small town. Blue sky, green grass, white
chairs full of proud Parents. PRI NCIPAL MLLER finishes at
t he podi um

PRI NCl PAL M LLER
...So | present to you, our newest
alumi, the graduates of Benbow Hi gh's
cl ass of 1985.

The seventy-five GRADUATES shift their tassels, then join in
t he congratul atory cheer.

Delicately handsome JEREMY sweeps his fellow graduate,
beauhlfu!, fresh-faced CAROLYN, off the ground and twrls her
inthe air.

JEREMY
W did it, CaroIYn, we're free!
Free to be you, free to be ne, free
to be together all sumer -- we're
finally, fantastically free!

He sets her down and holds his arnms out w de, fingers threaded
together to make a circle. Carolyn hesitates, bites her lip.

JEREMY ( CONT' D)
Car ol yn?

Carol yn ducks into his | oop and | oops her arns over his head
so that she's inside his armcircle and he's inside hers.

JEREMY ( CONT' D)
That's better. | was thinking if
your parents are cool with it, we
could head out to the lake this

weekend.
CARCLYN

| can't, Jereny, ny aunt's in town.
JEREMY

So we can go next week. No biggee.
(then; sensing)
VWhat ? What's w ong?

CARCLYN
Jereny. ..

JEREMY
Yes, |ove doll op?

Carol yn takes a deep breath, puts on a brave face.
CAROLYN

| took a ipb in the city, interning
for a publishing house.
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JEREMY

Wiy didn't you tell nme?
CARCLYN

It just happened, ny aunt set it up --
JEREMY

But San Francisco's five hours away,
how will we see each other?

Carolyn's lip quivers. She |ooks away.

CARCLYN

Pl ease don't nmake this any harder
JEREMY

What're you sayi ng? Make what harder?
CAROCLYN

Jereny, | can't see you anynore
JEREMY

But you said you | ove ne.
CAROCLYN

| do | ove you
JEREMY

And what we have is true |ove, like

Sean and Madonna, you said --
CARCLYN

-- It is, we do. I'msorry...

Jereny wenches hinself free of their armcircle.

JEREMY
You can't take that for granted.
l[t's oneinamllion -- one in a

hundred mllion! You think this
happens every day?

(then; softly)
You're nmy Carolyn. \Whatever's broken,

we'll fix it, together.
Carolyn's tears spill over. She clears her throat.
CAROLYN

W' re young with our whole futures
in front of us --

JEREMY
What are you tal ki ng about ?
CARCLYN
W're going to fall in and out of
| ove wth so many people, so many
tinmes --
JEREMY

-- Where'd you get this? This isn't
like you --
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CAROLYN
-- Pl ease --

JEREMY

-- What? Make ripping ny heart out
easier on you? There' s only one
true love and you just threw it away.

CARCLYN
Jereny, you're still ny best friend.

She reaches for him Jereny slaps her hands away.

JEREMY

ypdone will ever love you like I
id.

Eb stunbles into the staring crowd and Carolyn falls to her
nees.

Her parents, GERALD and VIVIAN, hurry toward her, acconpanied
by fashionably dressed aunt NICOLE. Vivian throws an accusing
| ook at her sister.

VI VI AN
VWhat did you say to her?
NI COLE
Trust ne. 1In ten, twenty years, she

won't even renenber Jereny.

She pl aces a reassuring hand on her niece's shoul der and
Carol yn | ooks up, wet eyes filling with hope. MATCH CUT TO

| NT. CAROLYN S APARTMENT - BEDROOM - DAY

Carolyn (md 30s) slowy awakes, pats the far-side pillowto
find only a long-stemmed red rose and folded red letter.

SUPER READS: Twenty years | ater

Carolyn, older but still beautiful with an open, friendly
face, sniffs the rose and reads the letter.
CAROLYN

"Carolyn, ny darling..."

She waps a robe over her red pajamas as Richard's warm
lilting VO CE takes over

RI CHARD (V. Q)
...On this day of Valentine, this
soverei gn conmenoration of |overs
enbraced in gossanmer glow, know that
| do not require a calendar to mark
the date of ny affection..

IN THE KI TCHENETTE

Carol yn shuffles in with her letter, switches on the coffee,
puts a tray of muffins into the oven.
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RI CHARD (V. Q)
...No single day can contain its
mass, Sso conplex is it inits
intricate magni tude that all the
spirits in all the heavens could not
t oget her unravel its sinple, hunble
decl aration. ..

I N THE LI VI NG ROOM

Carolyn throws open the curtains of a IarPe wi ndow | ooki ng
out over San Francisco's Nob HIl, coastal fog thinning.

RI CHARD (V. Q.) (CONT' D)
| whispered it softly in your ear..

I N THE BATHROOM - A SERI ES OF ANGLES

RI CHARD (V. Q) (CONT' D)
"Can you hear nme?" | dared ask.
Your warm breath grazed ny skin in
t ender response...

Carol yn yawns, snells her norning breath, grinaces --
RI CHARD (V. QO.) (CONT' D)
To snell the wi sps of your gol den
| ocks cascading over the pillows...
-- Runs her hands through her dark nop of hair --

RI CHARD (V. Q.) (CONT' D)
To inhal e your fragrant essence..

-- Vigorously rubs on the extra-strength deodorant --
RI CHARD (V. Q) (CONT' D)
To touch the grace that is your
perfection...
-- Pokes at the pinple on her forehead --

RI CHARD (V. Q) (CONT' D)

To know we're together as one, |ike
ﬁlanese | overs conjoined at the
eart...

-- Spits and puts her toothbrush in an otherw se enpty cup.
I N THE LI VI NG ROOM

Letter still in hand, Carolyn renoves the cover from her
Unbrel | a Cockatoo's (LOUI E) cage and heads for the front door.

RI CHARD (V. Q) (CONT' D)
...l nseparabl e, insatiable, ineffable.

EXT. CARCLYN S APARTMENT - DAY

Carolyn retrieves the nemspaﬁer fromthe stoop, then stops to
wat ch  t he sun burn through the | ast vestiges of fog.
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RI CHARD (V. Q)
Shall | unveil to you, ny darling,
this nysterK_of t he soul that has
confounded kings and |ifted poets to
its rapturous pyre? | |ove you.

Such a clear, brisk day for February that Carolyn nust breathe
it in and smle.

| NT. CAROLYN S APARTMENT - LI VI NG ROOM - DAY

Setting her coffee on the dining table, Carolyn sits with the
open letter and fol ded newspaper.

RI CHARD (V. Q)
Now | must ready for today's toil
Know that | will carry your nenory
to occupy the enﬁtlness, | ooki n
forward to tonight when we sha
again be together. N ne o'clock, Le
Coeur Rouge. [I'll be waiting.

There's a picture of "Dr. R chard Wight" holding his prized
artificial heart on the front page, a story about the ground-
breaki ng transplant he'll performtoday. Carolyn runs a finger
over his handsone face.

RI CHARD (V. Q.) (CONT' D)
Ki sses, Richard.

-- Foll owed by SLURPY KI SSI NG NO SES and Carol yn flinches.

RI CHARD (V. Q. ) (CONT' D)
P.S. Wear sonet hing magi c.

Loui e SQUAVKS, then imtates the sane KI SSI NG NO SES.

CARCLYN
Any nore of that and no breakfast.

She goes to fill the birdseed bow .

LOUI E
Love ne, | ove ne.

CARCLYN
Love you, Louie.

LOUI E
Set me free.

CARCLYN
Not "til you prom se to conme back.

LOUI E
Heart breaker.

IN THE KI TCHENETTE

Carol yn checks the oven and refills her nug. She snaps the
paper open. A small pink envelope falls out. She freezes.
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I N THE LI VI NG ROOM

Carolyn bolts the door fast, eyes the |ocked wi ndows. Finally,
she focuses on the pink envel ope on the floor.

BACK I N THE KI TCHENETTE

Carolyn rips open the envel ope, finds one of those silly
val entines that kids exchange. 1In red ink, soneone wote:

THE CARD: DIE! NO ONE WLL CARE WHEN YOU RE GONE! !
BACK TO SCENE

Carolyn reacts with a shudder.

I N THE LI VI NG ROOM

A filing cabinet. Carolyn's hands shake as she slides the
card into its envelope, wites "V-Day in paper" on it and
drops it in a file | abeled "Valentines," stuffed wth a dozen
ot her pink envel opes. She slans the drawer shut.

CARCLYN

You'd care if | died, wouldn't you?
"Til the food ran out, anyway.

LOUI E
Pretty day.
Carolyn takes a deep breath of resol ve.
CARCLYN
Yes... The day we've been waiting

for.
| NT. MLL BU LDING - TH RD FLOOR - DAY

The aged el evator door CREAKS open and BETH, | ate-20s going
on 40, spills out with her arms full of stuff. A DELIVERY
GQUY wth a red overnight envel ope plows into her.

BETH
Wor ki ng nother trying to disenbark

DELI VERY GUY
Hey, you work here?

BETH
You're quick. No wonder they trust
you with the overnights.

She untangl es her keys to unlock an office with signage
i ndi cating "Love Notes".

DELI VERY GUY
VWhatever. | need a signature --

Beth gets the door open, a phone inside RING NG She shoves
her stuff into his arnms --
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BETH
Hol d on, take this.

| NT. LOVE NOTES - DAY
Beth shoots over to the front desk and grabs the cordl ess.

BETH
(i nto phone)
Love Notes.

I NT. CAROLYN S APARTMENT - BEDROOM - DAY

Carolyn on her red cell, pulling on red Yoga pants and fitted
white T-shirt. She throws a pair of heels in her gym bag.

CARCLYN
(into cell)
H Beth. GCotta stop by the bank and
sign the | oan ﬂapers. Everyt hi ng
ready for the Kendra neeting?

| NTERCUT:

Love Notes has the functionally open floor plan befitting a
smal |, trendy greeting cards conpany, and as Beth noves around
}hFIroon1turn|ng on l1ghts, the overl oaded Delivery Quy

ol | ows.

BETH
Uh- huh, it's all set.

CARCLYN
Did you include the regional estimates
for the new |ine?

BETH
Li ke | already said.

Delivery Guy holds up the envelope. Beth holds up a finger.

CARCLYN

Sorry, I'mnervous | guess. | don't
need to tell you what this deal wll
mean for us.

BETH
No, you don't.

DELI VERY GUY
Lady, | gotta schedul e.

BETH
There's a delivery, | gotta go.
CAROLYN
You' Il check inventories and who
needs re-stock --
BETH
I"mon it. 1've been here a year,

you know?
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CARCLYN
Ckay.

BETH
O kay?

Carol yn hangs up, imediately realizes her blunder.

CAROLYN
Ch, damm. ..

The snoke al arm SOUNDS and she scranbles for the snoking oven --
| NT. LOVE NOTES - SAME
Bet h SCREAMS.

DELI VERY GUY
It's just a signature!

BETH
Unbel i evabl e!

She stornms around sw tching on office equi pnent with a
vengeance. Delivery GQuy tries to keep up.

BETH ( CONT' D)
I'mthe first enployee she hired and
todaY's ny one-Year ann!versarY and
she forgets! [If she thinks I forgot
her prom se to get us a decent health
plan within a year --

DELI VERY GUY
-- Just gi mre your Joan Hancock --

BETH
-- | haven't.
(takes her stuff from
Del i very Cuy; under)
So she's spread crazy thin and we're
not where she wants us to be yet,
but when you make a conmtnment to
t he people getting you there, you
fol |l owthrough

DELI VERY GUY
Lady, have a heart.

Bet h snatches the pen away, signs.

BETH
Seei ng her boyfriend' s a big tine
doctor and al You'd t hi nk decent
health care woul d be a priority.

DELI VERY GUY
"' mno doctor, but I'd say your | ungs
are heal t hy enough.

Bet h takes the envel ope and the Delivery Guy steps closer.



[ For Educational Use Only. Copyright G| son/ Gegory] 9.

DELI VERY GUY ( CONT' D)
You wanna trust nme with an overni ght?

BETH
Go.

| NT. HOSPI TAL - PRE-OP ROOM - DAY

ETHAN COLE (50s) being prepPed for surﬁery. DR, RI CHARD WRI GHT
(early 40s) checks his vitals while Ethan's wi fe, ELAINE (50s),

wri ngs her husband' s hand desperately in her own.

ELAI NE
| don't want you to worry.
ETHAN
Let the doc do his job, Elaine.
Rl CHARD
| need to check his heartbeat.
ELAI NE
| "' mscared, | don't know what [|'1I1...
| love himso nuch..
Rl CHARD

Wiy don't you tell me how you two
met. You renenber?

He guides Elaine into a chair and gets back to the patient.
The woman's face brightens at the recoll ection.

ELAI NE
June 3rd, 1975. M friends and |
were having brunch at Cafe Sol eil.
W didn't normally go there, but
Sylvia was dating this yoga guru, a
poser, and she'd decided she was --

ETHAN
-- a vegesocialist --

ELAI NE
-- and Doris was a confirned
carnefascist. They had a buffet
where we could all find sonething.

Rl CHARD
You were dining there, M. Cole?
ELAI NE
We call ed himthe ham man.
Rl CHARD
The ham man?
ETHAN
| carved the ham
ELAI NE

| don't usually eat ham but he was
adorable in his chef's hat --
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ETHAN
-- Elaine --

ELAI NE
-- Was so shy he hardly | ooked at
me, but | knew.

Rl CHARD
And nore than thirty years |later,
here you are.

ELAI NE
Here we are.

ETHAN
Yep, here we are.

Ri chard notes the chart, then devotes his attention to El ai ne.

Rl CHARD
Ms. Cole, | promise to do ny very
best for Ethan, but | want you to
understand that your |ove is stronger
than any artificial heart | can give

him Believe and it will sustain you
t hrough this, both of you.
ELAI NE

| do believe, doctor. Thank you.
It's what El aine needed to hear. A knowi ng smle.

ELAI NE ( CONT' D)
What's her nane, Dr. Wight?

Ri chard grins |like a boy caught bei ng naughty.

Rl CHARD
Car ol yn.

ELAI NE
And how did you neet your Carolyn?

Richard lights up. He mght as well|l be on stage.

Rl CHARD
I'n1ma|kinﬁ al ong Market Street.
u

There's a hush in the air, or maybe
it was a sigh, I'mnot really sure,
but | stop and | | ook and there she

is. This face turned toward the
setting sun, so radiant that every
bui | di ng, every passing taxi, every
SE!nnlng nol ecul e around her was
shimering. And at that very place,
at that precise nonent, she blinded
me so that | mght see.

ELAI NE
Mm | always thought | ove was blind.
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ETHAN
(sudden; i ntense)
So you knew, doc, you knew ri ght
then there'd never be another one,
not |ike her?

RI CHARD
It was like... It was |ike |ooking
t hrough the wings of a butterfly.

| NT. PEDESTRI AN TUNNEL - DAY

Bright and colorful. Carolyn's got her gymbag and a plate
wrapped in foil. Her sneakers SQUEAK and a red energency |ight
be%lns to flash. She stops and so does the light. A HEAVY
METAL CLANG and Carolyn startles. She shrugs 1t off.

I NT. GYM - QUTER ROOM - DAY

Carol yn nmakes her way toward the | ocker room pays no heed to
t he n and Wnen seen working out with weights--the source
of the METAL CLANG NG NO SES.

I N THE LOCKER ROOM

Carolyn enters to find two enornous breasts barely restrained
by a sports bra.

CARCLYN
Ch ny Cod.

MOLLY PALMER, a fit, fun, forty-one, beans happily, enphasizing
her newly acquired and stunningly disproportionate assets. A
smal | chain belt hangs | oosely from her hips.

MOLLY
Whad' ya t hi nk?

Car ol yn drops her gym bag.
GYMAORKQOUT AREA

Carolyn and Molly stretching. Mlly takes it easy, stil
tender fromthe recent surgery.

CARCLYN
WIIl you be able to breast feed?

MOLLY
" m forty-huh-huh, single, and about
to go nmenha-postal, and you want ne
to join ny local |actation support
group?

Mol ly flashes a sexy smle at a BUFFED MAN wal ki ng past, turns
back to Carol yn.

MOLLY ( CONT' D)
Whad'ga you think, leg and thigh guy
or a breast nman?
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CARCLYN
You're a whol e person, MIlly, not a
bunch of parts. You nmake it sound
i ke an order at KFC

MOLLY
Yeah yeah. You go burn your sports
br a, . Grrl Power, I'mgonna check

out M. Oiginal Recipe Extra Spicy.
Mol Iy hops up to foll ow Buffed Mn.
| N THE EXERCI SE BALL AREA

The wonmen do crunches and leg |lifts on big red bal ance balls.
Mol Iy struggles with her aching new assets.

CARCLYN
"' mjust saying the inner you shines
t hr ough.

MOLLY
Save it for your cards, Carol.
didn't mean that. | hate Valentine's
DQY. Like I don't already know ny
life sucks --

CARCLYN

If it's that bad, why bother with
t he "enhancements"?

MOLLY
| think | ook pretty good for ninety-
t wo.

CARCLYN
Mol Iy, |'m serious.

MOLLY

| ' ve been nipped, tucked, ?Iiced,

spliced and diced so many tines, |'m
thi nking of trading in ny surgeon
for a Cuisinart. You think |I"m not

seri ous?

CAROLYN
| just want you to be_hapPy. You
deserve soneone who will |ove the
real you.

MOLLY
Then how ' bout introducing ne to
your friend over there --

Carol yn | ooks at the smeatK_BALDING MAN GRUNTI NG and smi | ing
back at her as he thrusts his hips against a bal ance ball.

CAROLYN
B

MOLLY
Ch cone on, he'd be a ball.
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Carol yn SNORTS, then can't help but LAUGH so deep and throaty,
it would be annoying if it weren't so contagi ous.

MOLLY ( CONT' D)
See, and that's why | |ove you.
Stop it -- you're popping ny stitches.

I N THE WEI GHTS AREA

Mol |y and Carolyn punp iron. A handsone PERSONAL TRAI NER
struts by and nods.

CARCLYN

| got another one this norning.
MOLLY

You okay? You're keeping your file?
CARCLYN

Yeah. Richard stays over enough,

So. ..
MOLLY

Still no idea who?

(of f nod)

You know, society breeds stal kers.
Where's the holiday cel ebrating
bachel orettes? | should start a
class action. Singles v. the State
of Tyranni cal Connubial Bliss and
all those who make us feel |ike our
lives nean | ess 'cause we're not

Vel cro'd to soneone el se.

CAROLYN

But | thought you wanted a man.
MOLLY

If you can't join '"em sue 'em |

say.
| NT. HOSPI TAL - CORRI DOR - DAY

Et han bei ng wheel ed al ong on the 8urney, Ri chard on one si de,
El aine on the other. He's sedated and warbling The Beatl es:

ETHAN

Love, love, love/dum dum dum --
ELAI NE

Et han, | |ove you --
ETHAN

It's the | ove you give, doc..
Rl CHARD

(amused)

It's equal, M. Cole, | know.

ETHAN

Don't never let her go...
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ELAI NE

"1l be right here.
ETHAN

Two is the loneliest nunber!
Rl CHARD

"1l see you shortly.
Et han's wheeled into O R as Ri chard and El ai ne hol d back

ELAI NE
I'n1sorr¥. He's putting on his
Beatles tace to keep ne from..

Rl CHARD
Renenber, your love is his strength

Under which DR VI CTORI A MAYFI ELD (30s) brushes past with
snol dering eyes.

VI CTORI A

Last | heard, you thought |ove was a
weapon of mass destruction.

Ri chard gives Elaine a reassuring smle, heads into --
THE SCRUB ROOM
Victoria's scrubbing as Richard enters to do |i kew se.

Rl CHARD

That was highly inapBropriate,
Victoria. Love may be all these
peopl e have to get themthrough this.

VI CTORI A
| didn't realize you were such an
authority on the subject.

Rl CHARD
Dr. Mijani can assist if you have a
probl em wi th us.

VI CTORI A
There was you. There was nme. There
were unconflicting schedul es and a
tinme share in Bellze. Wat possible
probl em coul d there be for "us?"

RI CHARD
"' ma one-woman man Nnow.

VI CTORI A
That' Il be the day.

Hands shoul der high, Victoria pushes one, then the other,
into the gloves held by a SCRUB ATTENDANT. She pushes through
the door leading into the OR, past CAMLLE, an RN, entering.

CAM LLE
Morning, Dr. Wight.
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Rl CHARD
"“A day of mamdness nobst discreet/a
ni ght of choking gall and persevering
sweet . "

CAM LLE
Quot i ng Shakespeare. Sonebody's in
a good nood.

Rl CHARD
A good nuse, Camlle. VWich is what
| need before we begin. Wuld you?

Cam | | e takes the phone off the wall and holds it to Richard's
ear as he continues scrubbing.

I NT. GYM - TREADM LL AREA - DAY

Carolyn's cranked to maxi num speed, breathing hard. Mlly's
not. Carolyn's cell RINGS

CARCLYN
(into phone, w nded)
This is Carolyn.

| NTERCUT:

Rl CHARD
Your voice is |like a synphony.

CAROCLYN
(snorts)
O a bad porn. Aren't you in surgery?

Molly SIGHS. Carolyn slows the treadm || to catch her breath.

RI CHARD
| had to tell you I love you first.

CARCLYN
| love you, too, Richard.

Mol Iy SI GHS agai n.

Rl CHARD
Did you get ny note?
CARCLYN
Yes, it was beautiful, thank --
Rl CHARD
-- | thought 1'd outdone nyself --
CARCLYN
You did, the way you described ne
didn't even sound, | nmean nmade mne
sound like --
Rl CHARD
-- Perfection. | was overcone with

poetry.
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CAROLYN
Did you see nine?
RI CHARD
M ne?
CAROLYN
My valentine, to you --
Rl CHARD

It'"s in ny pocket, near ny heart.
" m | ooking forward to tonight.

CARCLYN
Le Coeur Rouge at nine?

Ml ly's eyes fly open.
Rl CHARD

Yes, ny intoxicating nightcap. Until
toni ght --

Carolyn tries to smle but finally winces at his SLURPY KI SSES.
Cam || e hangs up the phone as Richard snaps on the | atex.

CAM LLE

Sounds romantic. Sonethi ng speci al
on the nmenu, | gather?

RI CHARD
A feast, in fact, for today we wll
make history, and tonight --

IN THE O R
Ri chard bursts through the doors, bigger than life --
RI CHARD ( CONT' D)

-- Tonight | will ask Carolyn \Wellsley

to be ny bride!
The surgical team consisting of Doctors and Techni ci ans,
react mldly. Some NURSES swoon. Victoria drops a pan,
gl owering as --
| NT. GYM - TREADM LL AREA - DAY

Carolyn stunbles off the back of the treadm||.

CARCLYN
What ?!
MOLLY
Way' re you | ooking at nme like that?
You | ook Iike you ve seen a ghost.
CARCLYN

| think I"'mtaking the news pretty
wel | .
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MOLLY

Yeah, if |'d just told %ﬁu you have
fl esh eating di sease. at ot her
way is there to take good news?

CARCLYN
Maybe it isn't good news to ne.

MOLLY
Learni ng your Harvard-educat ed, _
weal thy, 1 nsanely passionate boyfriend
is about to propose is bad news?

CAROLYN
You know this how?

MOLLY
He asked where | thought would be
the best place for himto ask you to

marry him
CARCLYN
And you didn't tell nme?
MOLLY
| thought it was a rhetorical
guestion. It'll be so romantic.
CARCLYN
Yeah, right up until the point when
| say no.

Mol Iy reacts, snatches up her water bottle and stonps off --
THE GYM SAUNA

Carolyn pushes in to find Molly wapped in a towel, tears
?1Xﬁd wi th sweat under her sad eyes. Carolyn sits down next
o her.

CAROLYN
Don't do this, you know | can't stand
it when you're mad at ne.

MOLLY
Then stop sabotagi ng every good
rel ati onship that cones your way.

CARCLYN
| don't. | can't help it if --

MOLLY
-- After so nmany dead-ends, after
Brett, ammzing as he was, you get
et anot her . -- strike that --
Ri ght, possibly the nost desirable
bachelor in the city, willing to
give up the ring and you --

CAROLYN
-- Yes, but he --
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MOLLY
-- He only nmakes Ypu Iau%h and si ng,
ki sses you in public with affection.
You can fill stadiums with the pride
t hat swells out of himwhen you re
next to him Mst wonen would kill

to experience that. | know I'Ill die
never having had it, not once.

CARCLYN
That's so not true. Wy do you al ways
assune t hat relati onshi ps are so
much better than yours?

MOLLY
Let's see... Lenny wanted a

repl acement for his dead nother.
Larry? Flat broke hYpOEchen1c_bed
wetter. Lou? King of the surprise
m sogyni sts --

CARCLYN
Sur pri se?

MOLLY
That's what | said, right after
suggesting we try a new position and
he said, sure, "So long as | don't
have to see your fat ass.”

This hangs in the air, as thick and heavy as the steam

CARCLYN
Maybe you shoul d stop dating guys
whose hanes begin with "L."

She makes an "L" with her fingers off her forehead.

MOLLY
Maybe you should start. Maybe a few
romanti c eveni ngs watchi ng Leroy
feed old scabs to his pet ferret
woul d nake you | ess pi cky.

I NT. GYM JU CE BAR - DAY

Mol |y SCOFFS as she and Carolyn take their cups of juice,
both now in their work cl ot hes.

MOLLY
-- Like with a capital T-L, True
Love, is that what |'m hearing?

CARCLYN
A kindred spirit, soneone who | oves
everyt hi ng amand wll be, you
know?

MOLLY
Let's pretend | don't.

18.
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CAROLYN

If it
isn't wong to fully co
if yo

m ssi ng. . .
MOLLY

So your |ove for Richar

unquot e, perfect --

CARCLYN
-- Yes --

MOLLY
-- Is that why you du
"Cause | 'mhere to tel
| ove died with Romeo an

CARCLYN
| don't think anyone sh
like

MOLLY
-- Than what? Bliss?
Conpani onshi p? Here |

death of dating yet wl
ham sandwi ch around ny

mt? | ne

i
you know in your heart, sonethi
S

disnt, qu

ed Brett?
you, true
d Juliet.

oul d feel

Devoti on?

am sick to
ling to tie
neck if it'

isn't total and conplete then

an,
ng's

ote

they have to settle for less --

a
I

hel p snaP_one single solitary decent
[

man. Online personal s,

weekend

singles safaris, sixty-second cram
date marathons, |'ve tried themall --
| coll ect Monoganous Man tradi ng

cards, for God' s sake.
you want to settle for?
end up |Iike ne?

CAROLYN

| s that wh

at

You want to

You really think Richard' s the right

man for ne?

MOLLY

| think Richard' s the right man for

all of us.

CARCLYN
Mol |y, you're not hear
saying --

MOLLY
You' re not so younP anK
You want ny counsel ?
past and invest in the
You're faci ng one bl eak
uture. You hear what

She trashes her cup and grabs her
| ook at Carol yn, under:

ng what |'m

nore, Carol
earn fromt
present, el
, lonely

"' m sayi ng?

bri ef case,

MOLLY ( CONT' D)

I'mlate for court. G
after your neetlnﬁ ify
me to [ ook over the

si gni ng.

me a cal

he
se

unabl e to even

ou still want

contract before
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She heads out the door, smles and puffs her chest at a YOUNG
MAN entering. He wi nces and noves past. The wonen | ock eyes.

MOLLY ( CONT' D)
It's not too |ate for you.

VHOWP! - - " REJECTED"
is stanped in bold red on a | oan application.
| NT. BANK - LOAN OFFI CER' S DESK - DAY

Carolyn stares in disbelief at the SBA | oan rejection. Across
hi s desk, GERALD FERNANDEZ regards her kindly.

GERALD

Your debt load is sinply too high.
CAROLYN

Ckay. 1'mgoing to need to nake a

transfer frommy personal account
and cash out a couple CDs.

GERALD
There will be penalties, and, well
forgive ne for saying so, Mss
Wel 'sley, but it's not as though you
have so nmuch left --

CARCLYN
There's enough.

An understanding nod from CGerald. He accepts the envel ope
Carolyn fishes out of her bag.

GERALD
| conmmend you for your optimsm
CAROLYN
You don't start a business w thout
being at least a little optimstic.
GERALD
We nmake decisions we don't believe
in every day -- career, investnents,
marriage -- S|nPIy frominertia, if
not hi ng el se. t"s refreshing to

see soneone persevering despite the
odds.

CGerald waits for Carolyn to respond. She doesn't.

GERALD ( CONT' D)
"1l start the paperwork.

| NT. HOSPI TAL - CORRI DOR - DAY

Elaine's a wad of worry. A NURSE guides her to the waiting
ar ea.
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THE OPERATI NG ROOM

Et han' s unconscious, a marker line runs the length of his
chest. ANNE goes to the CD pl ayer.

ANNE

Request |ine's open.
VI CTORI A

Any d ash?
Rl CHARD

You know what | want to hear.
VI CTORI A

Christ I'd rather have pol ka --
Rl CHARD

Play it, Anne.

(back to Vicky)
What's going on with you? You used
to love this song.

VI CTORI A
You have no idea what | | ove.

She avoids Richard' s quizzical |ook. Anne eyes them both
nervously, punches "play." Insanely romantic MJSI G -Nat King
Col e or sonething--as R chard switches on the rib saw and
starts toward Ethan's chest.

| NT. LOVE NOTES - DAY

JORGE, a young illustrator, works on a drawi ng of a woman
cramﬁln% into bed with a bow of ravioli. He' s listening to
steely TECHNO DANCE on hi s headphones.

Copy editor THERESA taps a red felt nmarker against her teeth.
The card she works on reads: "Love is a tomato... Chopped,
sliced, raw, fried or sauced, it nmakes every neal better."

She changes it to read: "Men are |ike tomatoes... Get rid of

the slinmy stuff and they're a wel cone addition to any neal ."

Beth is on the phone, livid, trying to keep her voice down.
BETH

-- Don't take it out on her. You
prom sed ne. Wat am | supposed to
do?... Okay, whatever, Dyl an.

She SLAMS the phone down and BANGS at her keyboard as Carolyn
steps through the door with a forced smle.

CAROLYN
Good norning. How s everyone?

THERESA/ JORGE
Hey, Carol yn.
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BETH
G eat. I'n1gettingae-bonbed by t hat
rick at House of rds again. Says

e still hasn't received his re-order
That came for you.

Carol yn picks up the seal ed overni ght envel ope, confirns the
sender wwth a satisfied nod.

CARCLYN
He's m staken. | processed it nyself
over a week ago. ou need ne to
deal with hini:
BETH
(sharp)

Way, you think I can't?

A beat as Carolyn levels a | ook at Beth, who turns back to
her conputer. hen:

CARCLYN
| made nocha nuffins you guys, dig
in. Beth, would you m nd~

She puts the tray full of burnt nuffins down and notions Beth
to follow Beth rolls her eyes.

Theresa and Jorge swap a | ook: Beth's in trouble again.

I N THE CONFERENCE ROOM

Thi ngs heated, Carolyn with the overnight still in hand.
BETH
It's got nothing to do with it. You
know not hi ng about ny personal |ife.
CARCLYN

You're right. But it's not like I'm
the only one who noti ces.

BETH
| do ny job, better than well, thank
you, and you act like |I'"mbarely
conpet ent enough even to make coffee.
Al ways questioni ng ne.

CAROLYN
When you get in your noods | worry
about what's not getting done.

BETH

Quit m cro-managi ng everythi ng and
you' d find a | ot nore getting done,
If you'd trust ne to do it.

CARCLYN
Act like it, then. Stop wal king
around with a scow on your face and
show ne you give a dam.
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BETH
Listen to what |I'm saying once in a
whil e and not only what you want to
hear, and you'd realize | do give a
dacmm. | told you it concerns ne
everything's staked on this giant
val enti ne spl ash.

CAROLYN

Qur valentines are going to put Love
Not es on the nap.

BETH

Three tines the anount than ﬁre-
ordered? A bit excessively hopeful,
don't you think?

CAROLYN
We don't have a choi ce.

BETH
We do, too. Jorge's nock-ups for
t he not her -daughter cards we tal ked
about are great. Mother's Day's is

huge - -
CAROCLYN

No - -
BETH

Wiy, because it wasn't your idea?
CAROLYN

W didn't get the | oan, Beth.
just enptied ny savings to nmake
payroll. How s that for trust?

The full weight of this hangs heavy between them

BETH
Right. Well, | guess once you cl ose
the deal wth Kendra --

CARCLYN

Yeah, but for how little? |If Anmerican
Salutations finds out we're no | onger
solvent, no matter what they of fer,

| have to take it. If | don"t, |

don't know. ..

BETH
Exactly.

The two wonen gl ower at each other a nonent. Carolyn taps
t he overni ght envel ope anxiously, heads back to --

THE OQUTER OFFI CE

Carolyn plasters on a fresh smle, notices the untouched

muf f i ns.
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CARCLYN
Hey, | made these special, c'non.

She offers one to Jorge. He hesitates.

JORGE
Are those chocol at e?

CAROCLYN
Chocol ate chip with fudge.

THERESA
| thought you were allergic.

CAROCLYN
Doesn't nmean | don't enjoy the | ook
on other people's faces eating it.

By the looks on their faces, it's clear to everyone except
Carolyn that no one wants to go near her muffins.

THERESA
You know, | think I mght be allergic
to chocol ate, too.
CARCLYN
Real | y?
THERESA
Yeah, it makes ny butt swell.
CARCLYN
Jor ge?
JORGE
Maria won't |et ne. Shrinkage.
THERESA
| wish eating chocol ate gave ne
shri nkage.
BETH

Yeah, and | bet Maria wi shes Jorge
had your allergy.

CAROLYN
No one wants one? Beth?

She holds the tray out |like a reluctant peace offering.

BETH
Hi ves.

The phone RINGS and Beth grabs it fast. Carolyn |ooks at her
muf f1 ns, di sappoi nt ed.

BETH ( CONT' D)
(i nto phone)
Love Notes... Sure, hold on.
(to Carolyn)
Nat e across the street needs cards.
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CARCLYN
I'I'l go. | feel a headache coninP
on, probably need caffeine. You

figure out what's up with House of
Cards?

BETH
Yes.

CARCLYN
And start checki ng stock-on-hand to
show Kendra --

BETH
Yes.

Carol yn catches herself, nouths a chirpy, "Okay!"
I NT. MLL BU LD NG - ELEVATOR - DAY

Carolyn, with a big box of cards, waits for the JANG.I NG ol d

elevator to lurch to a halt. She steps to exit but the doors
don't open. She knows the routine, silently counts out three
beats and the doors CREAK open.

A FREAKY QUY entering bunps into her --
THE LOBBY

CAROLYN
Excuse ne.

FreakK GQuy MUMBLES. Carolyn can't really see himover the
box she carries, but he's dirty and w |l d-eyed and hides his
face as he jabs a floor's button.

WE SPOT t he pink envel ope in his hand.

There's sonething oddly fam liar about him Carolyn turns
back just as the el evator doors shut.

EXT. MLL BU LDI NG - DAY
Carol yn heads across the busy street and into --
| NT. THE BEAN COUNTER - DAY

A cozy little place, part specialt ift shop, part coffee
bar MXth boothg in thg backp y 9 PP

The owner, NATE (30s), is with his punk barista PENNY (18)
behind the bar. H's twi nkling eyes and m schievous grin are
big as his Texas accent.

NATE
Let nme help you with that, Carolyn.

PENNY
| got it.

Penny swi ftly ducks under the bar and takes Carol yn's box.
She starts enptying it neatly onto a nearby shel f.
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CARCLYN
Thanks. The cards doing well?

NATE
Morning rush we was busy as a one-
| egged man in a ass-kickin' contest.
Usual ?

Carol yn nods, |ooks back at her building as Nate takes her
noney. He exam nes each coin before tossing them one by one
into the drawer, steans the m |k, under:

NATE ( CONT' D)
Found a 1904 Liberty Head nickel.
Little old | ady gave ne it. Felt
bad, her not realizing it was worth

over two hundred bucks and all. She
tips? Reckon | tell her and give
her half the value. [If not... So
you know what she di d?
CARCLYN
Sorry, who?
NATE
The little old lady. Tips ne another
ni ckel .
PENNY
You tell her about the noney, Nate?
NATE

What kinda all hat and no cattle man
you think I am Penny?

(noticing Carolyn)
| swear you're |ookin' 'bout as
nervous as a IonE-talled cat in a
room full of rockers.

Nat e cones around the bar and delivers her latte. Carolyn's

still trained on the w ndow.
CAROLYN
Thanks. I'mfine, if that's what

you nean.
VWHAT CAROLYN SEES
Freaky Guy energes fromthe buil ding.
BACK TO SCENE
NATE
VWl | you know what they say? Eat a
bullfrog in the norning --

Carolyn lets go of the latte and bolts. Nate just nanages to
catch it.

NATE ( CONT' D)
Dam, wonan!
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EXT. SIDEWALK - DAY
Carolyn gets in Freaky GQuy's face--it's BRETT.
CAROCLYN

Brett? You're ny psxcho card stal ker?
You scared nme so nuch.

27.

Brett abruptly stops pacing, face softening for an instant.

He reaches out tentatively, but Carolyn steps back,

BRETT

You' re supposed to be dead.
CARCLYN

You tried to have nme killed?
BRETT

Ch, it's always about you, isn't it?
Like 1'd spend the noney to have you

whacked.
CARCLYN

What is wong with you?
BRETT

lt's how | cope with what you did,
Carol yn, by pretending you di ed.

CARCLYN

Then why the hell keeP sendi ng ne
val enti nes? Wy not | eave ne al one?

BRETT
Wel |, people put notes and flowers
on graves, don't they?

CARCLYN
To honor their nenory.

BRETT

It's what you choose not to renenber
t hat needs rem ndi ng.

CAROLYN

| hurt you so you have to hurt ne
back, is that 1t?

BRETT
| haven't hurt you half as bad as
you hurt ne.

CAROLYN
But, |, we agreed to break up. You
were fine.
BRETT
You were fine. | wasn't fine. [''m
not fine -- take a whiff of ne!
CAROLYN

| think you need help, Brett --

reel i ng.
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BRETT
-- I"'mnot the one who goes flitting
fromone flanme to another just to
snuff it out and nove onto the next,

you noth -- you | ove-sucki ng not h!
CARCLYN
What ?! | never --
BRETT
Gentle Jereny?
CARCLYN
| loved Jereny and | shared that
with you --
BRETT

How about Toby, you |oved himtoo?
And David, and now this Richard
Wight? You loved themall just

i ke you | oved ne, did ya?

He makes an over-the-top butt-hunp and punt gesture.

CARCLYN
Stop it!

BRETT
You sidle uE_to a guy, find his fault,
then_sEIay i mopen on a slab just
to kick back with m nosas and bl eed
himdry --

CARCLYN
-- | do not. | loved them--

BRETT

-- You have no idea what it's like
to grieve and covet sonmeone you know s
wal |nP_around W t hout that sane

[

pai n, ke you never neant anyt hing
to them
CARCLYN
(softly)
You' re wrong.
BRETT
You ruined ny life!
CARCLYN
Your life isn't ny fault.
BRETT

No, of course not, not seen through
your rose-colored binoculars. W're
all just sonme E-ticket ride to Happily
Ever After Land. Thing is, you keep
bucki ng the prince.

CAROLYN
| don't!
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BRETT
The hell you don't. You did. You
do. You always will, cuz You're
br oken, dying, dead. WMboth!

Brett ferrets away and a BAG LADY regards Carolyn sadly.

CARCLYN
He's wrong...

She wal ks sl owy back across the street to --
| NT. THE BEAN COUNTER - DAY

TED (md 50s) in a shapel ess bl azer sets a traditional card

on the counter. The front reads: "Be M ne". Nat e shakes hi s
head.
NATE
How 'bout... Top left.

Ted takes the card indicated off the Love Notes rack, reads:

TED
"I never believed in |ove at first
sight, but then | saw you... 'l
never doubt again.”

NATE
She'll be on you faster than a plate
of beans through a hound dog with

t hat one.
He rings Ted up, disappointed when he hands over all bills.

NATE ( CONT' D)
No coi ns?

Under which Carolyn stonps in, plops into a booth with --

CAROLYN
...Ruined his life..

NATE
You alright over there?

CAROLYN
...We dated for less than a year...

NATE
Carolyn, the rest of your latte?

Carol yn rubs her brow.

CAROCLYN
Pl ease. And an espresso. Mike it a
triple.

NATE

Comn' up, cowgirl.

He casts a worried eye through the burst of steamat --
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CAROLYN
alone in the booth, ranting to herself.

CAROLYN
...lt"'s not like it was serious, not
even cl ose.

REVERSE ANGLE, CLOSE ON BRETT
seated across fromher, looking |like a wild man.

BRETT

Then you got a real tw sted take on
what went down between us.

TI GHT ON CAROLYN

CAROLYN
O maybe you built us up into
sonmet hi ng that was never there.

CAMERA ROTATES to find the handsone, clean-faced Brett of one
year ago.

BRETT
So it's over, just like that?

| NT. BRETT' S APARTMENT - KITCHEN - NI GHT ( THE PAST)

Brett and Carolyn. Lighted candles and an enpty bottle of
Wi ne on the table between them Brett in his best sport coat.

CARCLYN
We had sone great tines and | care
for you a great deal, but | think we
both know it's time to nove on

BRETT

| | ove you.
CARCLYN

That's why |'msetting you free.
BRETT

| don't want to be free. | want to

be caged with you.

To prove the point, he withdraws a ring box from his pocket
and holds it out to her on the pal mof his shaking hand.

CARCLYN
Brett, |I'"mtouched, really, but...

Car ol yn shakes her head, gently closes his hand.

CAROLYN ( CONT' D)
You' re not the one.

BRETT
How can you be so sure?
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